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FICIHER - AR HEZI8S50EMRMIAIS, N—=V - AT A VAREBBZTRELL: R 25—~
L7 38D 4EHE/NR. “Happy Failure”. “The Fiddler". “Jimmy Rose” ZHh Li¥., #hEFho
[R) OFREEBPL, ANVT 4 VHFEL TR EHESEZAB LTI ETH B,

F—J—K:iNn—=v - AN 4N, GRMH. LK

FF

18534E Y RE, N— « ANV 4 WidPierreDAFF L EHEREBICE 0, BREERE LToREMESRT L
Tz, 4 F¥1) ADOHEERK Francis Jacoxid. Moby-Dickx LT (Pierreldixt BT H ShTwikho72),

The style is maniacal—mad as a March hare—mowing, gibbering, screaming, like an incurable Bed-
lamite, reckless of keeper strait waistcoat."

EZE&TAL.Typee®Omook BV IEROBETHEE LA TV S, BREBPICEA LTWAERTIOEGFY 2
DT Hh, MAFEROKRO LD, HEHOEDIHY, ANT A NVEZERTERNILRREL2XOHO%
B CHEEMHC S &2k B9,

FRICBVTIR, ZALBELZELBOT T, BOIKRZEL 2200 &) RRME OB EHCZB0O MR
EOW L0, BHEETHAANYT A NOERIEAY - EERS,

1. “The Happy Failure: A Story of the River Hudson” (1854) —kMDhiZHEAEZ RSB A—

MEDEY)FH, EHY LEOHEBE LTHESL I OEHE/ISH1Z. 18544E 7 H \ZHarper's New Monthly
Magazinel#8iR &7z PELBEDLIBZFEYFEI. NFYVNT B (KD TLBLETDHE) LZOBRAE
#&Yorpy (Dutch African&ZEY) FIZEH) LHLEVMHIBAXBIVEDEHOKEH L - 8hb [&
{#] (apparatus) ZHiARAA, LiZBHTEV ). ZOEBLZI00 [TIXO LVWERSEALEEADD
O BREHEUHMIRZCHENDTETH DY LL, ILHFEEF/BVFICLoTEXH, (BRIEH%
“youngster” [/MY] LIFATWVS) ZOEB-HR [/ TONI LD L B ERVIHUKA] (p.254)
KLPRZZWRITH 2, $TICCORXDEBRIEFIIRDLEDOTR BN LW BERIME SRV,
—fIH BT EVI DA, 1074 WV EFKD “Quash Island” #Z&vH, ZL T, ZOHDOETITbh L LW,
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KhHHERLIE, HAIMERLIAHD, HDEE “Great Hydraulic-Hydrostatic Apparatus” 12 & - T, 8
RAPEHOKREHAKL, ERZBBICERL LI EVIRATHE I LA BLOBETHISh S, B
COEBNPEINLIBEE, — BT E2ABTELILERTVS, ZLT. HIVFHVKTRLEVEY FILG
FEAMST, BVFR, BOFIOREZRSLBEOBRICBOZHEZISIED,

“--+ if you care not, I repeat, to have this proud thing to tell—I far future days when poor old I shall
have been long dead and gone, boy—to your children, and your children’ s children; in that case, sir, you
are free to land forthwith.” (p.255)

CDEMD D DimageryDE 4 13, BIELSKDO AN T A VHEOLBEZFHZEL TVEEEDLEZ3EBLWE
& HECHR SN, £ BARIEZHO10EMN. AR TARWELENLERBR L -0TECH2EMME
BOMEICREALTE e TLTEZOERZHICO RS ENBI LD WESIC, 1094 M EFEOQuash
KTRERICHIITLELD ELBL TS, ZORELOAYI 2 (5 A VT 4 LOBEEAL X h7-alter-ego (5
) TRLEWEAL S D OGO FERA Harper stz $88 S hi- D25, 18534E, Moby-Dick (18514E). Pierre
(18524F) @ [HM] DEHTH S, TOMHI0ER, 18424, ICANT A NVIZFAE—RE 1 » BRI L
RBRICED X 1846 UL RBNFH Typee IS E D13 72 EAHIOBTHES LB LW I TF Ly MY v
7 R ) DOFESFEN, AT 4 V132000 KV EFISTBRINE D 220 BISA7THEITIE. 2 DFHEDOmoo
PHEh, L5 IMOFFEE L. LAL, AVYTANORRIE, /v 742 a DFEELTSES
NZOBEESEMR IR, BRIZESCEFRFEOEEL LTEMENTLE o720, SOBICAN
TANVHEATOENEBIERD 7 4 72 a VORBIR, BLALHBENLZ LI RHL 2D TH D,
18495E S D Mardi b Omoo DFEFEDHEE/NH E L TH XD S N5 FOBBTL VW BEELER~NE#{LE
B, AT LB DOFEMNER L, BRREY OWME/NE L 207205 BREICHTERRLBRE S Y
BB Eo7z. £L T, 18514EDMoby-Dick. 18524E DPierre & \» ) BEHEROWEBDOHIL~EH (.

ANVTANZE ST, TOIVERYDOFEAIR, FELLI LT8R, XFWTFX PO LTOEY OB
DBETH Y., 19T EROBRBAKEZBI TV 0rd Lk, $ 210, BROFEAICH- T
YIETHERLRABIEBEINL L) LBl TH o7

BN LT, NOFHENICHES > TEHICHEELEYFICSIHET 2,

“Glory is not to be gained, youngster, without pulling hard for it—against the stream, too, as we do
now. The natural tendency of man, in the mass, is to go down with the universal current into oblivion.”
(p.256)

COERRHLERLEOHEBTHY, HITHEL VWA B, ANY 4 MDalter-egoTH 2 HRIE. »2H
OEBHMERE LTI LB L. IETHLOSBERAEZI L LTWE2ICRE 2, BAMEL7-Ahabk
BRRADLBVH, ANTANVIEZZZETLTHALR YA NICREILL 22D 755 ) 2 R, HRXOR &
Fid, A A7 4 —DEENRARMEN S, DillinghambERHL T2 L 12, [RRIZEADELRHER T, 104E
HSBEITBBICAPT OV, ZRAPELALBH DD LI PHEDLDLDDREBE —BEL Lo, &
MTIXHZH, LT LOFLINLIIRAE ). BEIMBT20IEBMTIE. bEbhol
BoT BMEZFIEREBVESZERD L S ICHRITTO ), 7225429 LTRXDBIT2B% T CRRET.
ZOBERVWEAVBEEROBICON ERo LB FI1L, DRV ETIER L, BRRLAKAAL BT o LAt
k2o (p261) ThWXIZEEY Fid. MRICHEROEBEZRITIT 2, HCHKM LI 2GLAEL
CBROTVBERBICEALFREZEEL, BRI RECBRLIOTH B,
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His face kindled with a strange, rapt earnestness, I have never forgotten that look. If the event made
my uncle a good old man, as he called it, it made me wise young one. Example did for me the work of
experience. (p.261)

COEMICBITSHEY FORMAIL. EITRM L GHEOBEIC > T 5, BXOEELITHIIIMICER
REL, BICHDEEI LI b TH, ZELTEDORFICH > THRXOPICMiEZ RMZH & §5. b L.
BXASBEIL SN/ A VT 4 VDalter-egoE R L Twa L ThiX, COEBEZDEY)FERRLTWEHOIM
o BXDHFED, FHHHH TV ) & 2 AHDEEMOFENFHE. KREOHUMTINF—DOFRFRB S
hiz, bbb, ANY 14 VDego (id) ERMTEOIE EBEYFOH- TWBERENL, egod BB %47 H
B ED BB TdH Ssuper-egok W2 5K A ), HAHEKTIE UROBRFRPLBEVAL T/ EHE
2 HEBHL VWIRETHDo725 9,

10 EDEF 2 BB T2, IO LRMT2EGEER Tz H O D> TV EBRFIIEAD
“Quash Island” TH o720 ‘quash’ iZid. MEMICT S [BEET 2] LI ERYEH S, 10EEOFJELTS
D¥EF 75 ‘Great Hydraulic-Hydrostatic Apparatus’ »%, &RIZUK H &b EH3, BME LT [EXWH] T
HEZENFHELPII o 2EE, BXEIRIIIHIAONRTED [#H] 20b 2 b2IlBIET 5,

“Blast and blister the cursed box then!” roared my uncle, in a terrific voice, sudden as a squall.
Running at the box, he dashed his bare foot into it, and with astonishing power all but crushed in the
side. Then seizing the whole box, he disemboweled it of all its anacondas and adders, and, tearing and
wrenching them, flung them right and left over the water. (p.259)

EOFRENE ANEHBLIICIIRLEDDD T L] (p259) LA2AEDELILTHL, BRI [ANEHBEZ
AITEEH D 5] (p259) LRBYET, TOHLYICH, MRDBRDF v VAR Ko ANT 4 VEE
DLDOEHE L ERESERRZ 5,

BN HIBRTEME I A X 3D BREYorpyDFFFEIIS, SHEITHRRLTELHRZ L TIDL L 6IE, oz
ANTANVDOREERBLTWBLWEZEHH LMLV, Yorpyll2WTid, Bm& ) ERIEZVA, #ilk
WREFLRTE VI RIRP S BT S0, BANEHTH 2 WHEEHEEE . YorpyldBUICELICIRELKEFEL TV 5,
ZFhTh, 10EMEREZELEITZTHS IRXOMB I, RIS FHRUTHT,

“Duyvel take te pox1” muttered Yorpy, who was a sort of Dutch African. “De pox has been my cuss

for de ten long'ear.” (p.255)

EYDBROYorpyHFE o TWB I LR [TALBERICCATRN, W0ELDEVET - L ZOMIdsh
WEo TRV o720 ] EWVH T EHN, —ROLEFFEXZZANT A VERBEOHFHREZZ T, XL
Yorpy & OMED 2 BELL THVTWA LBRTELWES o EBRMKMICKH LK. BEEIRE
LEFHEXFMYRELEE. DRPERFETLL RV TOREEMIRET-DICF &ET, ZOREA [LEFED
R OV RBEEAI L. TERIC, TOREREI-E—DDICd, HEEZTRNIFEREE OV
5] (p260) S THolze THIZIE, YorpybBHML T, ZH)BRHLEREBOEELRT %,

“Dear massal Dear old massal Dat be very fust time in de ten long'ear yoo hab mention kindly old
Yorpy. I tank yoo, dear old massa; I tank yoo so kindly. Yoo is yourself agin in de ten long’ear.” (p.260)

I0EADICHTHEEMYRLAHXOBIE, HEOLRFLE> TTOERMLEELHRITTEANT 4
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VOBLBEOHEERTHETHS ) ho BRAOHEFRBERE LT, WL »DOEBHLRED-DICKE
EWOEBECHLOBERHENIIELHLTWAEWEAEES), ZnTh Yorpy (FiE) OBRFOEFLD
BELHVT, BRITHBRERKICFDOLEEZ YorpyD TV 2 LoTIHSHET S,

“Ay, long ears enough,” sighed my uncle; “Aesopian ears. But it's all over now. Boy, I'm glad I've
failed, I say. boy, failure has made a good old man of me. It was horrible at first, but I'm glad I've failed.
Praise be to God for the failure!” (p.260)

BREZELOBRITZRCAD, B SEMVELYZ. [V Yy 7OF ] TRAHEIGED ., Bk E#EEOLE
B LD, COFEGMFHRES T4y MCBAR—ZNTHAS ) A1 Vy 7OEE (54D %2¥H /-0
NP FAAXVDOERZ #7201, oW EMHISETHEII Lo TWEY, RERAEVWEIZMA
FOEEBRDNIEENDEVI)IFETH D, ZOBEFOHIE [HOLEDEFRI L] LW LR, ANT4 N
BSOEMT, [FAF %A L Lan] o, BRIGICHEELBRT 21987 2 ) #i2BVT, B
Lo T—BTE€*BRUH I -ORBEN—AL LT, HOZRELL 2R EEAL, F7-. ML, Ahab
DTEL [ CHEkILE S X, BA2ROTERTIHERY Z2REL0 AR (441 rS5E Lm0
X] IS8 EY. Ahab®Pierre® & 5 ZEBIERD e —u— L 138BH ., LA HEHF FICESTIMEBEOA
BICES, 20, BRIIBHERBLAZOTH S, 22, RAKSBZZEDOONT, BARABOIEL S
LAELEvRb Ly, LaL, HIZER,SIEHbI, REOS BICHEEFVARL LEnENERY
BIUNTED, ZhHIE, BRIIEHORFH L2 ERECET IRV SR dh o2, HIFIH)

Bickley, JriZ X tUE, COWEOHBIIIEROWIE (quest) DFMHEBATVBEEWVWI?, T4bb, &7
RS S > THREBICHERKEZ LT BRHRIZND ). ZIXI0EDIEROERICERETA2BNTLH 5,
FRICEBFLET 5, BBREE L TEREIIHMNEREZ 2T, REIRRT 2,

ZITHDL0IE, FRICLoTOEYANTANIEST, FOLEMVBESLO/RHR L L TOFLED
HSZRCAMY, SZOBREOLRNIIO I POEFOREFRMTIEICE T, S8R9 025b—Ko
REEBRLIIEIIRo7EVE D, T4V DOBEBAMEARIL 2255, Y ERFLHAROSEBEOE R,
[RBOMICKEHN] (p26]) &, EEXTVAMICKRESONRIBBENL I LIZEVWELI LW AN
TANDFHESERLTVEDONb LMLV, AV AoV OWEOCEELMET 2 % 513,

Traveling naturally down the “universal current” leads not “toward utter oblivion,” but to kindness
and happiness (250,260). After his failure, the uncle’s face “kindled with strange, rapt earnestness” (261).
The narrator never forgets “that look,” and his story, born of failure, brings immortality to his uncle
(261).®

& John Staufferd$548 3 2 & 5 L FEHLBINCRD2DES S DB HBRBOTEEIC L VB2 E D) MEBL
ELT. ANT A VG ZOWEICHESRERM P BEEL L2 MHEE LA LIZHL»TH LA, FhULEIS. O
DFFE V) AR L HEBOEEICE CIREARATHRVDTIE R VA,

2. “The Fiddler” (1854) —&Hh 3 A

“Happy Failure” & RRHIC#hn/- LB L & "The Fiddler” (18544F 9 A Harpersib\CELTHBIR) b F
Tov BIRRIC ANV 4 VOIZERBRESES .

B L DECEEDR, ShESR TV ERYRTY, HETIHLVELOLITRE2H2H0H
BEERERBERICE 0TV ANT A LOERE LTCOEBABANTVL LB S¢2EEL BE2,
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BE, O,

So my poem is damned, and immortal fame is not for me! I am nobody forever and ever. Intolerable
fate! (p.262)

LB — ABDFEY FO L IdHelmstoneZ 2 A TH Y. ANT A VDFHD LD LHEETHBH, ZOA
WHBE(L SN THRAPAN TS, Standard& V) BDHEDORADHEIS, B L E4 LIS D TH 55405813
BETWS EEbhSHautboyl V) BERBAT 5. SAZFHOBEMAHIET S E VI H—Hh X% BIZT
{ o HelmstoneldHautboy® [#i#LBELAFZRTVELEERLIEIZIVIDDLEONLEVIEREDL T
RCEEBEZVTB] (p263) DTHolzo ZDHh. SARVA LT Y TEEZE LALED, 3 FidHautboyd
[EHRHEN) CETETRCESEEZT 2, ZOHB L) DS,

It was plain that while Hautboy saw the world pretty much as it was, yet he did not theoretically
espouse its bright side nor its dark side. Rejecting all solutions, he but acknowledged facts. (p.264)

Hautboy 2 # L2 L Z Ak, IOV THh I hBRFET %, Standardd™H 2 THORFPEBEMaster Betty &
Hautboy®BH#EHEICOWTKDP T L EBY FRENEZ—RIMNT, [BRENT 133 o Il EoT
WTHEIh TS 2564l (p265) L E- T, HautboyDHI i Fikiz@ZDo2d., KF LiINiTENT:
FRZPEBIAELVEEIFIEHL20TH L, LI AH, ZTIZHautboyd R Y . AR 0L 7 /35—
FAEEED o CORRORDR Y ILY HSHEBRE,

1

“If you will promise to fiddle for us, we will,” said Standard.

Fiddle! Thought I—he’s a jigembob fiddler then? No wonder genius declines to measure its pace to a
fiddler's bow. My spleen was very strong on me now.

“I will gladly fiddle you your fill,” replied Hautboy to Standard. “Come on.” (p.266)

RALEDOTRIEE— [NAFY Y 2T B EMRL T NE L0 B LELE ] ERF VF—Fid
Bolto ZMAY Y EH LT LREEB o2, Loed, ZOBRBMEOMNEZVNL L) Ykl v b
e RIDBNAAY YOBICHFEELEIRATH2ISEBV RV, SRAIIHBICTHILLZLWERVIIAL
NTO [BAT WL EFTHALAY) V23X F L & ). )L HautboyldStandardiZ & 2 7-— & %2 %, “fiddle”
Wit BT, BBA] L) BHRDBATV S, LMo T, TRESMEIZEAER, [BBLT NS L], [ZERKET
PZoT!l) THKOEBEL BRLELLI] EWIETDNHLI LN D,

& T, Hautboy2SifiZEZ D5 L., BB FRRL2IIBT &N, ZOEMYR/ A ) b bHERRFER
WK2bEERBLTLE). BVET, BIFEIZOHDV-BOIEME%StandardiZH ) &, L3S NLK
FTHERRIIITTICHOWAREEZBEIY, #ELPBETIMETH oL I, 22 £ TIHEZM
2EEBRLNAA) Y EBZDHIETEIFHELTTVE LW DI,

Grammed once with fame, he is now hilarious without it. With genius and without fame, he is happier
than a king. Amore a prodigy now than ever. (p.267)

BOERBIIFE I ENB WV, 7275, BHLENLEYFEN, FROEHBTEOZ/EHRITMALS
EFBBLELRITERENS, BH, BYFEFACLLILZHD, N4F) Y 2HEWERD S &, Hautboy®
VAV %2Z3AH7:0ELL LTHNDTHo7H0
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WEED Z DR BFDES %  HautboyDEREITAD b 25 I %2 HABNT ., b7-CHFOHLREEE RE-
TLESBYVFOFTEANOHWUNLGCHEALBRTAILITEEY, /. ZOEREELT, FACLAS
EVIBNET R, BAICIITEA LS AR OHautboyDHFERICEH L TLEV, Ho X E/TE-TLE
IBVFOEES %, [BRTRP L] OFLLTEOREZS LI BRIETL L,

FEMIZEE D FOTENE, ERMTLI—FTAIBE, ANVTAVHFHEBHICHODERLELTOFYYTD
FTICKERLT, ZE@HSIC DB THRITR D BRKEZILOZ ALV DS I », Standardr 2K
ADITBI O W72, Wik, MR, ik, B 28HT 24 ZoOWEICEVTE. 89 F L Hautboy®
BIC o THEDHRDNTG Y RAEMB L) T LidLiv, LA, EYFERIT LA S X S ICHautboyl
B sd, BILEREHI L LTV EENDH B,

b L. Hautboy®FfE%:, FEV FOSEEXAMBY TS, ERLHEHE L b HEREEHNICES S
ELLRKERTIANPERET AL LIE, T/

Hautboy is one of those few men who in their frankness and wisdom bring into rare balance the

admirable traits of the Melvillean maskless man.""

ERLLEFTHRBRLTLE)OTHIIE, B FOTEHIE. WACOBBTEETELRVES ) 2, FhEE
FOBMTIOFEMAEPNALFFHLTLE) DL, WEEPRETH S,

AW 4 Vi Z Dk, The Confidence Man (1857) 2V TWh, ANWHICTHNIC A% K X EHE B LI
2h%. ANAOBHICREL VLWL TREIRERN L ) /A TH S, “The Fiddler” 12HBVTh,
ANT A WEFA =T RRBLAFRAP ZOBREHDIICH ) —AORM L -EREO LIS HHERHL,
TOoLCOHICHCSRELEMEL LS L T2 HERIL RARE T VA LR, b % b Helmstoneld iE5ERY
TL2bHRNLEBOREL LTRE L., 4 CHautboyllET S hTid, BRIL-22bZ2h% %o iPhE
IETHMERLBELRYEL TV L, ¥—h /PR TIE, &) Fi3Hautboy DL IZE DM % B L2245
Boo [EEHNERS] (p263) BHREND I Lidhdorzo LA MF ¥ Tld, Hautboy?® I8k L 73 i
711 (p264) ICRVBHLZITBH, —H T [HOFEHICBE L] (p265) :StandardiZEH, & = A5,
Standardid 2> TRF KME D BE LB b N /-Master BettyD&ZZ LI L, BEOBESE LB HLELIES D,
RRBEBENEBELEY F2 RIS €2, Dl idHautboy D IR THAAddle % B B 75, ZDghE v
D%, “Yankee Doodle” &\ ) MVRHFMADORITRTH 2, TDE-A, [BEHELBOMIIZOERN L
NAF) YIEEEIBRSLTLE o] (p266) 5 ThHote LT, BBICEKEML O L < StandardH
5, HautboyZ*@H b WRKF THAHZ L 2T bHIT6 N2 L, B FRELIHLODH SN, F 2 THautboy
?f(kﬁkv‘?‘él")k?ﬁz% HWCBL2DTH 5,

ILTRZ &, I H#IT 2L TV 5 DAStandard T Y, Hautboyld 72778 2 { M b 4E S 1258
Evordblihkv, bL%Z9THb%L 5, Standard > #A%Confidence Man (EHFEIKEE) &5 2 & AT
&%o L7245 T, HelmstoneldStandardiZER & h, HEHMICEALAFEARF BB LA LW I LIk
%o DillinghamDRR 2V MIE. (O LA ELATAF V] DEFTH2"D, COBEHANT L IVH
HEWA TR LTI, HEDICHHTHOHBIENBERIL2VES ) d b LEZICHNEHANS &+
E, ABHMBELZLDICH L TIIEI R AELRIZFIATLEIZEXDH S, LTHEL LI D HBHW
B KAPNEHVBEREHEGIHEE V) A EBR LIWELDTH S ) Ho

3. “Jimmy Rose” (1855) —E{&EA DK

“Happy Failure” DEAZRBIC, OWFEDEAL]immy Rosed 72, FHY OBEICBVTD 5 okl
Wi, 2523, #Y FWiliam Fordid, HEHASIEIEVOHE Lo AP TRE o 727107 i 3k8t
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. BEECTEICEVBDLIDE, BYOFEBE, o —F— 7 TROBA-EVEL _AOBREALF
ERIZEL LTV, HIZBVITY, HerldhrhvBEEMERT A LIlh s, ZOKIE. WEEEL
BLLVLIEDLT, 2OoTOEELEL—ADAIDERIESTLELAONE, FOANTZ, FREE L
THD2b TR LDLERo/:Jimmy Rose Th o720 & I, BHOBERKITTLE & HHBBET, 3B Y Fi3Jimmy
OECEAEBVWHEFICIRVO R ol JimmyldFIEL EVRARZRBEAL TN, BIET 5 250808
HEL, EVRARIIHINTELE, ToDBEBENTLEY, RHFTEEHET, BV FRIEEBITIZvENS
—LTOWICEFDESEFTZEE LD, SV BRICANRTLS A5V, LT, BENBE, FO%KE
D FRIBPimmy% BICT %, Jimmyld=2—3—271fEAKT. BOORED2MBL BREORALDN
HOBPT T, fleLEEREOZTW EIZTORVEZITIY, ZOMFTHROLALESLLEZILTTWE
M, TA4=9 408 %BE, POTORANEZHRQTIR, WEZVHRARICET>TWiH Y FL vy FCHEDR
ELAod, HEIFIABEL {BEAZHL ST, HidVo b HREITH VTV, HEIFRALKIIZ. B
BLrHHSBROBPUCER SN,

PDENCOEFEN Ty b THABH “Jinmy Rose” dE/ze ANT 4 VOBENERIIZERP 2V, R
DFEMBHEITIE, ANT 4 VEHEPEALRNL ODPOROEHAMA 5N S L, Jimmy Roseld, ANV 4 VD
KOBEBIIPT VWD, BELAESDHELXIIUTV S, /2, EBYFERB ANVTAVICHE, ZAORE A S
FAREE L Tw 72,

HOoDMEELETVICEHELATH A ) JLRBEHIEREMEO(L, Zro I EHBEITHEDNI L -
B TWABILIENTHA ). LA L, T TRIHATEREDREBRFRICHRT 22 LiT8T
Vo HENICHEDERELWERDOESVHH VIO TH S,

BT, TOERICBVTRIFIRPBEEDLNEZFEO—DIIBITONL DA, FY FFRBEEFKELADT
ODRRLSADORETIV—ATH b, £TF YV ZIFL-BEOLRHITH UL XbJimmy Rosek DiEWVDLDTY
REDFICRLSES [ILEOH] LR [HROM] LTINS HEEZ R T, ROEHICSHIT ) 26D
&A%< “Poor Jimmy Rose” (p.338) (ZD&#Hidfid W20, REIZ4BLETI2HELE ), ZZ Tk
JA—F—2ar—r&BELTVAEYN, TOXRBOXLTH) bW IHHFEEZE-TEY., B FoLl
DEDEMERLTVS, 2EHIE. JimmyASBHEL, DRIRPUETOL ) 2ERIPENN—T 4 —DEHRELT
BBl o hoBGEED. LEHEADTO2HR L “Ah! Poor, poor Jimmy—God guard us all—
poor Jimmy Rose!” (p.339)o 3EEHIX, BERVICHREZRALLAKOILTFRIZKL T, 2 Twniwn
R0 2, ZOMEE [HORV Y x OFEH/AFIE 2] (p342) L HWTHWTWz, LAL. ZOHEBORK
Fid 1ZA%FLoTHIHDEABBABEZENDHDTH oz THTH, [HHES N FHM, ILBEL S LM
%Hh| (p342) #ZF R Z 122> TOMEDLEIZ. “Poor, poor Jimmy—God guard us all—poor Jimmy Rose!”
(p342) LWERET 5, 4B, JimmyAh 2 TORADRE Kk E, FHROBKOBEHISHIEE NS — 14
ENvERESN, HLITRHKEZRLEEOMIMICIRA R, REEPHESELVE I ICHELIRML,
AHIZH YD EXUFEORNTEEZ#7 L TWABBEFIZ, “Poor, poor Jimmy—God guard us all—poor Jimmy
Rosel” (p.343) &25% <, S5EERIZ. BOEIZOWJimmy % REFEVIZIT - 720, 559 FI3E U “Poor, poor
Jimmy—God guard us all—poor Jimmy Rose!” (p.345) (X FEIRT %, €L T, JimmyDREHEHICALE
B, BEVFEIWEOBREIIR S, ILEOHICED, »OTIOEHTRAAIEII Y OFEELEFEZEKRL
Z & b DH5JimmyDIESE B By 2 B,

Transplanted to another soil, all the unkind past forgot, God grant that Jimmy's roses may immortally
survive! (p.345)

WA Y OSETYWEIIEZTAT,
EERXEO—2DOFKIZ “ballad” EWVIPEFRO I Y U VBH B, FOBEO—DIEEN (W 7L4 V)
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Wdbo XFFHHIZINE, KDEHICEHKRENS,

*+it (ballad) employs a variety of devices to prolong highly charged moments in the story and thicken
the emotional atmosphere, the most common being a frequent repetition of some key word, line, or

phrase"”

I, ZORBELT [—20BICWEORENEDLEN, BHEIFBRNI») EZA2005F 5], [F
BRiEHchEo B E LOREAI B[

“ballad” LV HERIE, BBLAARKOH 7T —IZRT HA. “Jimmy Rose” (X, ¥ 212 “ballad” NE
FEPMROEPICHERE DL LIEHEIRRBIE VI 5559, ERLAF—EBA0Y 714 yofus, %8
ADEAPH Evi) 7By b b “Jimmy Rose” I TIdE 5, Jimmyll s o TORBADHEIZ. E VR R LDSk
BTHY, LrLBROFHICL S L ZAHHKEV, “Happy Failure” OO & 9 E&NT S hiz kg
LM IDTHAB, /2. “Fiddler” DHelmstone®d T & BEHICENE 2 AN kA s ¥4 7L B8
Vo BMTEICEVEYFRICRES X, ALEOLPICHME 2L b FHBICTH BT 5 Jimmy RoseDEiC,
EEANTANZHLEORELERFE L T2, BHYNLKBEEZ LW, REZHBETHY BT 22O TO
RAZLbOML 2%, ZEZWB2THEL BALACHBOR2CRE. BRIREFELZOP S Ly,
EZAH, JimmyldREHIGHECMEML, KALLEOBROBBOFBHICHRPZVEIIIEDSB, LT
BEAZHERL ST, BELVWHOZ 2 LASIhT, ERLHFOBMBIRIBINLIEL THo7o FLTH
X0, HidmEd &k S HHED L ICKRHEHN TV,

BELES7:Rd, AL koTH LD, JimmyldEIZ. [HL] 0L THots MAEEOTFEZE IR L
BRLBRWETH oM, ZRTH—ELETAMREICRo L W H ot HEEKE. FhITRELTHEST
N=F 4 —WZBLELTEIERTIA VERAVKRATOARDN, EE2ELZLICEFYVNFI»RL Ro2EHD 0 H,
JimmyD KB O WTIEKEH - /- L BT 28 F Tl ZARIT B FRJimmyEEL T, F0fETv
ZROTHL, M2 RDLMETEN S, "I can trust no man now.” (p.341) & ZDEEJimmyiZ ABAED
DMEEHET S, iz, £%0 [HL] (alms) OFAOFETHS]immyds, EOAMEWIZESL L
ol TRIZBARDEHIIEL IETHo e FREZFEYFIIZ )RS,

Perhaps at bottom Jimmy was too thoroughly good and kind to be made from any cause a man-hater.
And doubtless it at least seemed irreligious to Jimmy even to shun mankind. (p.342)

Jmmy»HEICBER, L) EIEMFBEISE-TLHE, O [HL] ORMEEXHIZHLEKR, Hibhb
LB, LHDZANLTHRIBEOBASHEREL L, TORNEEAOMEZ L2 LIEZ) ) R
TREIRELEDL ), LMELVBICHRICKZR>TH 5o JimmyD 2 & %2, $RIETZE) FIX, »oTES
DHEZER L7H)immyD T b o Twiz [ILEDOH] ICE-Tw3, 23 ), WETHOBEIIELDTH
o RONEDREN LT D, BREICEBRONBOBTEZME L LW WiEIIRDLL, LidoT, EYVE
D THRALHRIZIEADEDOHTH 5720 £V ) IS OWEOWMBIIR Y Lo Twb, ETHEDb-
FtRIS, ZORBEMBEYFENHE LGOS L) HBHLED /Y — 13, Moby-Dick® I =Fa2T7RE Vi
b %V, B L-REOHYOSEICIIKHLBESHAES,

ZOREEMSETVEIFEELTO [V IV 4 V] IZoWTEREL TE 7% James W. Garganold, =
DEIZDOVWT, KD EHICERL TS,

Indeed, the story’s constant refrain ( ‘Poor, poor Jimmy Rose—God guard us all—poor Jimmy Rose! is
a reminder both of Jimmy’s impecuniousness and the poverty of his means and ends in adjusting to
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distress."®

ANVT 4 VHEJmmyDBEBEEHFOWALZBERHEBHE VTV RVOT, D TEFOBERESZEZICBVWHL
THHH 72D, TOLILA VBBAENRTVWA LW DX, LENREH-TWEEWVS L ik, ¢4
OHWEDNG Y AEWMBIzHL W) T LA ) H. —F4, DillinghamiZZ DL 7L A4 YIZ2oWT, KDL
%E—C‘J‘éo

What he is saying in this refrain is not that Jimmy was a victim of himself and society (although to a
large extent, of course, he was). Nor is he praying that the rest of us be spared Jimmy's fate. When he
says ‘poor, poor Jimmy,  he is seeing under the rose, seeing mortal man's pathetic frailty and tragic
vulnerability. When he prays that “God guard us all,” he is asking to be delivered from the embittering,

destructive pull of this pessimistic vision."”

) FOHENFERNDTimmyDRIKICDH 2 BRIIESS S 2 RED T 207012, ELAwAzThiw
DEOBNELTI) LABESBRYEIN, BSLZOHEIOHWELTIOWWEFH-TWEEWVHD
22 D NEYFUREBALLBRTH 2, Y FFERLBEBREZF - TV AW RIS, bizPHEON
THEZ, B ZAGHEDL LR R EMIHZITL, §b)#HIFDRIEILEVEVI Z LA AD
BXLDTHA9H M

Jmmy3EFRICRIE L 2 ), CORMRLERBEL 25D, REBELVIABICHEZBV 2152,
BOFOV) [HL] ORME+HICRIEL, [F8#] 2R LS, B EHFELOER, 20 [EE] 25WUW
CCEEHLTOREBDZ:OTH S, [fiIL,. BOAALEZFIRZ] LVIHDIL, JimmyD & 5 ZAMB &
VOB LEZPOMITONEVEYFOL) LARTRTUIHTI20TH S, LizdoT, fEhoYy 7
VA V&, JimmylCRES N A HSMITIZERBFICR Y BRTTL T A S b, [l 2hbyaict ik
CALNDORBOEATH Y, fEmBEEERBRICAEETTWEEVWE S,

B/U

AN 4 vik, HawthorneZ H# L7 v £ 4. “Hawthorne and His Moses” (1850) D7 C. KA
BIID 72 a3 —a v RO/NFROBEMIZEL T A ) HOERL-LE2HPY LTI )BTV,

But it is better to fail in originality, than to succeed in imitation. He who has never failed somewhere,

that man can not be great. Failure is the true test of greatness.'®

D 3EH, REMFOER/PHLEMET AL, BELZOHLOBEEIFSHIIH /2L EX HDHH
RTh 5, “Happy Failure” OFXD [RELTE Dok KM LABEBTRIZRVWEAICENZ.] (p.260)
EVHERIERTHAH, £, B LRRBAIHEANNDL, —F. “The Fiddler” ®HelmstonelZid,
BN REBRERONS, BZOLBEHANRBRLARD T h o202, BRI NE E WS
HEVHEAMNSD, 72, "Jimmy Rose” Tix, EMHBLZEIID S RBENIZEARY, NANTEBAL
MERTOTHEH, AL LTOERICEOEELEZVEV) FESFEFIIEORBEEL, V7Lf v En
IFELEIME > THIHBREDHIF TS,
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Hershel Parker, Herman Melville: A Biography Volume 2, 1851-1891 (The Johns Hopkins U. P.), p.162{ZNew Monthly Magazine (July 1853) {Z4BiR
SN/ "American Authorship” &V I HFXDFHL LTHHEREN TV 5,
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The Harpers must have told him that the best way of working off his debt to them and getting ahead would be write for their magazine, where Pierre
would not be an obvious liability, for stories were published anonymously and a reader would not have to get past the barrier of the devalued name of
Herman Melville.

The family had reason for rejoicing that Melville would not continue to risk denunciation as a novelist of American high life but instead be an
anonymous contributor of magazine pieces.
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The Narrative of Herman Melville’s Later Fiction (4)
: Stories on Failure

Yuichi MASUBUCHI

The purpose of this paper is to clarify the meanings and values of Herman Melville’s three stories on failures: “Happy
Failure,” “The Fiddler,” “Jimmy Rose.”

Key Words: Herman Melville, story, failure



